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AHHOMGAYusA. B cTaTbe roBOPUTCA O TOM, YTO B CBA3W C HOBbIMW COLMOKYIbTYPHbIMKU peannammn XXI B.
Ha3pesio NepeocMbIC/IEHUE COAEPKAHUA U GYHKUMIN METOL0NOMMYECKOM NOATOTOBKN CNELLMANNCTOB B
cucTeme Bbiclero obpasoBaHMa. Takoi nepecmoTp 0bycioB/EH, NPeXae BCEro, MacCUPOBAHHbIM
BTOPrKEHNEM MHPOPMALLMOHHO-KOMMYHMKALUMOHHbIX TEXHOIOTUI B MOBCEAHEBHYIO U3Hb
COBPEMEHHOr0 YesloBeKa 1 ero NPodeccMoHaNbHYO AeATENbHOCTb, UHTEHCUMBHOCTbLIO OBHOBAEHMUA
3HaAHWI U OTKA30M B CBA3M C STUM OT Y3KOM creLmannsaumm obydyeHmnsa, a TakKe pacnpocTpaHeHNEM U
yKpenaeHnem B obLLeCTBE KyAbTYpbl MOCTMOAEPHU3IMA.

BHMMaHMe aBTOpa COCPeA0TOUEHO NpeXae BCero Ha MoAepHMU3aUnm MeToa010rMYeckoi NoaroToBKu
nefaroroB-my3blKaHTOB, B MPOLLECCe OCYLLECTBAEHUs KOTOPOU cieayeT yuuTbiBaTb Hanbonee obume
NPU3HaKN COBPEMEHHOMN My3blKasibHOM cpebl, POpMUPYIOLLEN NNYHOCTb PACTYLLLErO YENOBEKA —
LUKONbHMKa U CTyaeHTa. K 4aHHbIM NPU3HaKam OTHOCATCA BAMAHME Ha MO0A0€e NOKoieHue
ayaMOoNOTOKOB, TPAHCANPYEMbIX Yepe3 VIHTePHET; TEXHOIOrMYECKYHo NPOCTOTY U AOCTYN-HOCTb
«noTpebneHna» MysblkaibHON NPOAYKLNN; N3BbITOYHOCTb M MO3AaNYHOCTb MY3bIKabHOM MHGOPMaLUK
n ap. Ans Toro Ytobbl My3blKaNbHas cOCTaBAAOLWANA 0b6pa3oBaHnA cTana 3dpdGeKTUBHbIM CPpeaCcTBOM
NPodUNAKTUKM 0BLLLECTBEHHbIX BKYCOB M HEFaTUBHOrO MMPOBOCNPUATUA U ANA TOro YTOBbI NpeoaoneTb
npo6iembl My3blKasibHOro 06pa3oBaHMA AETEN U IOHOLWECTBA, METOA0/10TMYecKas NoAroToBKa
CTY[IeHTOB My3blKa/ibHO-NEeAAarorM4yeckmnx cneumanbHoCTen 40AKHa ONMPATLCA Ha KOHLUENLMIo
KYNbTYPOCOO6Pa3HOro 3HaHMA M COMPOBOXKAaTbCA OCBOEHNEM aKTyasibHbIX CNOCOH0B ALATENbHOCTH,
TaKUX Kak NPOeKTUpOoBaHue.

Moagoan utor, aBTop AenaeT BblBOA, O TOM, YTO METOA0/10rMYecKan NoAroToBKa yumuTenen um
npenoaasaTeneil My3blKM HYXKA3eTCA B AaNbHENLLIEM YCUNEHMM ee OHTO0MMYECKON 1 MMPOBO3-
3PEHYECKOI HaMpPaBeHHOCTU, YrayBieHNN «CoAepsKaHMA LLeHHOCTHOMO CO3HaHUA» CNeLunaancTos 1
COBEpPLUEHCTBOBaHUN UX NPOdECCUOHaNbHOTO MHCTPYMEHTAPUA.

Kntoyesble c108a: MeToA0N0rMYecKas NoAroToBKa, OHTO/IOMMSA, YHUBEPCanM3aLma 3HaHWUI, KyibTypa
NOCTMOAEepPHU3Ma, IMYHOCTb 3MOXM NOCTMOAEPHM3IMA, MUPOBO33PpeHYeckn 0bycnoBaeHHas
npodeccnoHanbHaa NO3NLUA.

Abstract. The paper considers the need for reinterpretation of the content and functions of
methodological training of teacher-musicians in the higher school; the above problem being raised as
the result of the massive penetration of information technologies, intensification of knowledge updates,
rejection of narrow specializations, and propagation of the postmodern culture.

The author focuses on modernization of methodology training of teacher-musicians with the emphasis
on general features of the modern musical environment affecting students’ personality. The proper
methodology training of the future teacher-musicians, based on the culture-adequate knowledge and
accompanied by the actual project activity forms, is capable to counteract the influence of the second-
rate common musical tastes and negative world perception.

In conclusion, the author highlights the need for intensification of the ontological and personal
worldview orientation of methodology training and further development of professional tools.



The paper is addressed to the higher school teachers and students, music school teachers, and
additional education teachers.

Keywords: methodological education, ontology, universality of knowledge, postmodern culture,
personality of the postmodern epoch.
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